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gdm Hong Kong is pleased to present a solo exhibition by Wu Shan, featuring a curated selection of lacquer paintings and
ink works created between 2012 and 2025. Recognized as a leading figure in contemporary lacquer art in China, Wu Shan
has devoted himself to an in-depth exploration of the medium’s visual language. For him, lacquer embodies profound
cultural resonance and conceptual richness. Through the meticulous process of layering and the passage of time, his works
trace subtle trajectories of emotion and thought, crystallizing into tangible forms.

In 1960, Wu Shan was born into an artistic family in Hangzhou, China. He
received his degree in oil painting from the Zhejiang Academy of Fine Arts (now
the China Academy of Art) in 1982, pursued advanced studies at the Art Institute
of Chicago, and returned to Hangzhou in 2006. Wu Shan’s turn to lacquer began
unexpectedly. He positions the medium beyond its traditional associations with
Eastern culture and craft, recontextualizing it historically and articulating it as a
language of contemporary painting.

Lacquer demands a rigorously timed and labor-intensive process: each layer must
be applied, sanded, polished, and left to dry before the next is added. This
temporal discipline requires patience, precision, and restraint. Its material
qualities—viscous, lustrous, and imbued with depth—resonate with Wu Shan’s
introspective visual language. Through repetition and endurance, the practice
becomes a meditative trial of body and mind, refining his work into forms that
are delicate, self-contained, and expressive of inner spirit.

Wu Shan, Tiyindeng 5[5

2016) Lacquer, Hemp, Board, 40 x 30 cm

Within the layered process of lacquer, line is the initial point of contact with the medium. Wu Shan’s compositions often
begin with a fine line that traverses the surface without fixed origin or conclusion, generating a dynamic rhythm through
overlap and intersection. As the viewer’s gaze traces its movement, the line alternates between clarity and concealment
within the lacquer’s luminous depth, producing a visual experience of fluidity.

Wu Shan’s use of color reflects a marked self-containment. His paintings often employ a monochromatic palette, within
which subtle tonal variations remain veiled beneath the surface. Perceptible only through sustained, intimate viewing,
these nuances evoke the temporality of lacquer—a medium defined by slowness, sedimentation, and patience.

Wu Shan’s early works reveal the influence of Cubism, yet his later practice evolved into a more refined visual language
that probes the relationship between material, line, and spirituality. Line occupies a central role, approached in a manner
reminiscent of Baimido, the traditional Chinese ink technique of fine line drawing. Through subtle shifts between straight
and curved, solid and void, he constructs rhythm and movement across the surface. Each line and layer of color emerges
from deliberate reflection and time, sustaining a quiet yet enduring visual tension.

In recent works, Wu Shan draws titles from Kunqu repertoires, the oldest form of Chinese opera. Its lyrical melodies and
delicate gestures resonate with his refined language of line. Without direct explanation, the titles guide viewers toward
rhythm and association, while his paintings, echoing Kunqu’s pauses and tonal turns, embody restraint and subtlety,
revealing emotion beneath quiet surfaces.
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The exhibition presents Wu Shan’s lacquer works alongside ink on
paper pieces, emphasizing his disciplined study of line. Through
repeated practice, he refines subtle variations into precise forms that
connect both mediums. Xuan paper’s absorbent fibers allow ink to
diffuse, creating soft washes and tonal shifts, in contrast to lacquer’s
dense texture. Despite these material differences, Wu Shan’s exacting
approach to line remains constant, rooted in long practice and deep
understanding. Whether layering lacquer or softening ink, he responds
with sensitivity and control to the interplay of time, matter, and line.

Wu Shan, Diangianhuan EFiiEl (2012) Lacquer, Hemp, Board, 80 x 120 cm

Against the excess and relentless pace of contemporary life, Wu Shan asserts minimalism as resistance. His refined
lines and restrained palette embody patience and discipline, stripping away the superfluous to reveal only essential forms
and emotions. For Wu Shan, minimalism is both a visual language and a lived philosophy, distilling experience into a
refined expression that is at once pure and forceful.

About the artist — Wu Shan 245

Wau Shan (b. 1960, Hangzhou, China) graduated from the renowned Zhejiang
Academy of Fine Arts (currently known as China Academy of Art) with a BFA in
Oil Painting in 1982, and completed his MFA at the Art Institute of Chicago in
1986. He returned to China in 2006 and currently lives in Hangzhou.

' Lightness and the turbulence of lines are the core of Wu Shan’s visual language
_ for over two decades. The fine lines in Wu’s lacquer paintings are an embodiment
_ L of the artist’s life philosophy—to pursue a simple and authentic way of living.
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As a fan of Kunqu Opera, Wu Shan believes elements of Kunqu comes alive in his works—the strong lyricism and intricate
rhythms of Kunqu form a dialogue with the abstract forms in his painting. Hence, many of Wu’s recent lacquer paintings
have been titled after Kunqu Qupai (qupai is a fixed melody used in traditional Chinese music).

Wau Shan has widely exhibited in institutions across Asia and North America, including the National Art Museum of China
in Beijing; OCAT Contemporary Art Terminal in Shenzhen; Boxes Art Museum in Shunde, China; the Art Institute of
Chicago; Hyde Park Art Center in Chicago; and The Snite Museum of Art in Indiana, United States, among others.

About the gallery — gdm &R

gdm is a Hong Kong-based art gallery founded by Fred Scholle in 1974. Originally opened as Galerie du Monde, gdm
represents more than twenty artists, nurturing a diverse roster of artists at all stages of their creative practices with a
global perspective. The gallery has been acclaimed for its ground-breaking work in championing artists of postwar and
contemporary movements such as Hong Kong’s Circle Art Group, and Taiwan’s Fifth Moon.

gdm Projects launched in 2008 which transformed the gallery with a new emphasis on contemporary art and dedication to
supporting emerging and underrepresented diaspora artists engaging with cultural identity and conceptual practices.
Fostering collaborations with curators and institutions worldwide—gdm operates a dynamic program that encourages
imagination and risk-taking, driven to provide opportunities for artists to amplify their voices within their communities,
and across platforms in the international contemporary art world.

To celebrate 50 years (1974-2024), gdm opened a new space in Taipei in 2024. With its opening, gdm Taipei will launch
“Siong Tshinn,” a special program that focuses on spotlighting emerging local talent, providing a platform for young,
unrepresented Taiwanese artists to showcase their works. Through “Siong Tshinn,” gdm hopes to plant meaningful and
lasting roots in the local art community.
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