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Fung Ming Chip

19 November 2025 to 10 January 2026
Venue: gdm (Galerie du Monde), 108 Ruttonjee Centre, 11 Duddell St, Central, Hong Kong

gdm Hong Kong is pleased to present Fung Ming Chip’s fourth solo exhibition with the gallery. Featuring a
collection of the artist’s work spanning almost three decades, the exhibition journeys through Fung’s evolving
visual language. Unifying the modern with the traditional, figuration with abstraction, script with image - his
work marks a radical reimagination of the centuries-old tradition of calligraphy. A self-taught artist, Fung’s
practice goes against the grain, constantly experimenting with new tools and techniques, to explore the
changing character of language across time and space. Encompassing over a hundred unique script styles,
which are constantly being revisited and revised, Fung’s calligraphies capture humanity’s intuitive and
insatiable curiosity.

TCfHHER (en: Out-of-body Experience), 2019
Shoushan Stone Seal, 4 x 6 x 2 cm

On an otherwise unremarkable day in 1975, Fung’s artistic journey finds its footing as he carves his first soapstone seal
(Zhuan-ke). Originating in the Warring States period of ancient China, the seals historically functioned as a stamp of
certification or authentication, but it was not until the Tang dynasty that they first begun to be applied to paintings and
calligraphies. Gaining widespread prominence in the Song dynasty, the vermillion impressions become an almost
ubiquitous presence across these historical works on paper, denoting both the artist’s signature, as well as that of the
collector, serving an important record of ownership.

Rapidly ascending into an ‘addiction’, Fung was overcome with a fervent passion for the craft. By 1983, he had begun to
explore Zhuan-ke as an independent art form; in doing so, highlighting what was traditionally ornamentation to the work of
art into the object of value itself. Reinventing this time-honored tradition is no simple feat, but Fung takes to this challenge
with a light-hearted playfulness, carving quirky and unconventional sayings at odds with the soapstone seal’s systematic
function. Positioned atop a mirror surface, the engravings that are usually hidden when stood upright come into view: an
inside joke to which the viewer becomes privy.

Maintaining his staunch devotion to Zhuan-ke for over a decade, Fung turns to calligraphy (Shu-fa) to improve his seal-
carving technique. He explores a changing cultural identity, constantly in flux, represented by Shu-fa as an important
tradition of cultural heritage. The written word becomes Fung’s primary subject, reflecting upon our understanding of the
world through language; by reinterpreting the shape of the text, he looks beyond its physical characteristics to engage with
the context by which information is manifested and transmitted.
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Calligraphy: The Art of Technique, 2014 - detail
Ink and Color on Xuan Paper, Handscroll: 35 x 1098 cm

Language becomes a formalistic tool rather than the primary subject. Fung’s monumental Calligraphy: The Art of Technique
(2014) comprises twenty-five of the artist’s infinite permutations of scripts. The work embodies an index of the artist’s
creative journey, a collection of poetry engaged in a Yin Yang dialogue through the thoughtful juxtaposition of scripts: for
instance, in an exploded script scattered like pine needles placed alongside a watery and condensed text. Some characters
are reduced to their most basic elements, a systematic collection of dots and crosses, some enlarged, some stylized,
prioritizing formal aesthetics over legibility. Some are the combination of others, embedding the flow of time into the
scripts as Fung reinterprets both the word and himself unendingly.

As an avid acolyte of the latest internet trends, the artist’s most recent body of work combines Taoist Fulu, incantations and
symbols written or painted onto talismans, with Chinese pop culture vernacular. Traditionally used to ward off evil spirits,
these Fulu humorously evoke the modern man’s everyday desires and hardships - an after-work party from which you want
to 886 (bye bye lal); an invocation to the Dragon Kings of the Four Seas to increase your viewership count; a contemptuous
prayer that corrupt politicians get what they deserve, roast over the spitfire like BBQ. Worked into the artist’s lingo after
many sleepless nights scrolling through Douyin, the Fulu reflect upon the rapidly changing function of language through
slang in the digital age, ratcheted by the increasing influence of social media. This audacious reinterpretation of a cultural
artefact speaks to the unique spirit of East Asian religions: where Western religions are beholden to the one and almighty
God, the Chinese asks God to please give them a raise.

Fung Ming Chip’s works teem with tongue-in-cheek idioms that seek to make you sit
with them and chuckle, deviating from the seriousness of traditional calligraphy. In
this vein, transformation is at the core of Fung’s practice: by transforming the innate
function of written language into a visual form, he forgoes the technical to embrace
innovation, pushing the art form into radical evolutions. Reinvigorating the traditional
through a contemporary lens, he turns these time-honored conventions into landscapes
alive with wit and provocation.

Fung’s forthcoming projects include the group exhibitions “East Asian Art, Now-18507,
at Trinity College in Hartford, Connecticut, in April 2026, and presentation at the
Palazzo d’Accursio, Bologna, as part of the joint collaboration between European
project WRITE Calligraphy Project and the Bologna Municipal Art Collection, in May
2026.

IPMITAIEZESRF (en: Fulu of the Unrighteous), 2025
Ink on Colored Xuan Paper, 190 x 74 cm
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About the Artist — Fung Ming Chip JEHEFk

Self-taught, Fung Ming Chip (b. 1951) is primarily an artist of the word: essayist, novelist, poet, playwright, Zhuan-Ke (seal
carving) and Shu-Fa (calligraphy). He was born in Guangdong, raised in Hong Kong and moved to New York City in his
mid-20s. Sensing the artist within since childhood, his encounter with visual arts in Manhattan and beyond re-awakened
this spirit.

Time and space are the two hands on a clock in Fung’s decades long engagement with Shu-Fa. Fung is determined to
expand the possibility of ink by experimenting with modernized methods - deconstructing and reassembling lines and
strokes, playing with different ink tones and compositional arrangements. Over the past four decades, Fung has created
more than a hundred unique script styles, reinventing traditional calligraphy with a novel and radical vision.

Key solo exhibitions include “20Hz - 20KHz”, gdm, HK (2021); “MEME”, gdm, HK (2017); “Shu-Fa Sutra”, gdm, HK (2015);
“To Be & Not to Be”, The Private Museum, Singapore (2012); “Rational Line”, University of Cambridge, UK (2004); “Fung
Ming Chip”, Taipei Fine Arts Museum, Taiwan (1999). Fung’s works belong to many prominent museum collections,
including the Art Institute of Chicago, USA; Ashmolean Museum, UK; Asian Art Museum, USA; Brooklyn Museum, USA;
Hong Kong Museum of Art, Hong Kong; Los Angeles County Museum of Arts, USA; Metropolitan Museum of Art, USA;
among others. Fung currently lives in Hong Kong.

Artist website: fungmingchip.org

About the Gallery — gdm J#&&%

gdm is a Hong Kong-based art gallery founded by Fred Scholle in 1974. Originally opened as Galerie du Monde, gdm
represents more than twenty artists, nurturing a diverse roster of artists at all stages of their creative practices with a global
perspective. The gallery has been acclaimed for its ground-breaking work in championing artists of postwar and
contemporary movements such as Hong Kong’s Circle Art Group, and Taiwan’s Fifth Moon.

gdm Projects launched in 2008 which transformed the gallery with a new emphasis on contemporary art and dedication to
supporting emerging and underrepresented diaspora artists engaging with cultural identity and conceptual practices.

To celebrate 50 years (1974-2024), gdm opened a new space in Taipei in 2024. With its opening, gdm Taipei will launch
“Siong Tshinn,” a special program that focuses on spotlighting emerging local talent, providing a platform for young,
unrepresented Taiwanese artists to showcase their works. Through “Siong Tshinn,” gdm hopes to plant meaningful and
lasting roots in the local art community.

Opening hours: Tuesday to Saturday, 10:00 - 19:00
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