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gdm Taipei is pleased to present “Michael Miiller: Thinking about Painting”, featuring the artist’s
newest series of paintings bearing the same title in German. Thinking about Painting reflects an
introspective process: one that questions intentions and interpretations. Through a diverse array of
painterly techniques, Muller investigates the friction between the painted image and the physical limits of
the canvas, to challenge long-held assumptions about what a painting is—and what it can become.

Die Sache selbst als selbst
Erscheinende, 2021

(en: The Thing in Itself)
Acrylic, Gesso and Lacquer
on Belgian Linen and
Printed Alu-dibond
320.1x560 x5 cm

After a period of 20 years devoted to drawing, Michael Miiller’s return to painting in 2014 was inspired by
an indomitable urge to counteract the conventional idea of framing. The material sensitivity, large
dimensions and irregular forms of his drawings required special framing for protection. It is precisely this
restriction that drew Miiller back into painting, to question new possibilities of shaping a relationship
between the image and the space surrounding it. In 2017, the artist began experimenting with painting on
layers of glass atop a base of canvas or aluminum in his series Vor und hinter dem Glas (en: In Front of and
Behind the Glass), transforming the material from a passive protective layer into an active painting
surface, allowing, guiding, and blocking the viewer’s gaze. This multi-layered approach produces both
a virtual depth through color and form, as well as a physical one, generated by the reflections of the glass,
the shadows of the brushstrokes, and the viewer’s own positioning in relationship to the work. Thinking
about Painting takes this approach one step further.

Each work in Thinking about Painting consists of one or two canvases encircled by alu-dibond panels,
meticulously cut out to resemble ‘passe-partouts’, completed with aluminum frames. Traditionally the
passe-partout, a mediating structure between image and frame, serves to cover the edge of an image,
where decisions, repairs, uncertainties, or the materiality of the image support becomes visible. In Thinking
about Painting, this boundary becomes a site for activation; Miiller intentionally supersedes the framing
edge to construct an ‘open image architecture’, in which the border does not mean disappearance, but
form.

The central canvases, layered with painterly brushstrokes and gestures, seem to continue the legacy of
Jackson Pollock, and other Abstract Expressionist ‘action painters’ whose spontaneous, non-figurative
markmaking conveyed their inner impulses directly onto the canvas, but in Thinking about Painting it is the
complete opposite, everything follows a well-calculated and planned conceptual intention. To Miller,
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abstraction, or rather, the “non-representational,” is not a site of
chance, or the absence of a narrative, but instead its
transformation.

Conceptually, the creative process in Thinking about Painting
begins with the canvases that are composed and painted by the
artist. The resulting paintings are photographed and printed on
A3 or A4 paper, not filling the sheet but leaving white space.
The artist notes there his thoughts on the respective work, as
well as questions that occurred to him while painting, to
integrate this introspection into the work through writing and
painting. The paramount question is where a painting begins
and where it ends, whether it finds its uncrossable boundary at
the edge of the canvas.

Schriftstiick, 2022-2025

(en: Document)

Acrylic, Pencil, Gesso and Lacquer on
Printed Belgian Linen and Alu-dibond
240x 170 cm

In the following step, the canvases are placed in a frame along with the alu-dibond panels. In Einwirkung
(en: Impact) (2021), the artist then transfers his notes word-for-word with a pencil to the white alu-
dibond panels, whereby an imprint of the canvas has been applied to the right-hand panel as an acetone
transfer print, so that the work “quotes” itself. In Die Sache selbst (en: The Essence) (2021), by contrast, the
left canvas had been printed with elements from earlier painted works and then partially covered with
paint. Only in the uncovered areas where the unpainted canvas remains visible is the printing
recognizable. The artist simulates the forms resulting from these uncovered areas on the right-hand
canvas, reversing them into the negative.

In Die Sache selbst als selbst Erscheinende (en: The Thing in Itself) (2021), Mller uses a computer to collage
and modify a photographic reproduction of the painted canvas, emphasizing single elements and
overlapping others. The result of this digital manipulation is largely printed on the left-hand alu-dibond
panel. Whereas Die Sache selbst negotiates previously created works, Die Sache selbst als selbst Erscheinendes
visual language is a commentary on the canvas painting belonging to the finished work of art itself

Thinking about Painting represents the effort to eliminate post hoc a predetermined delimitation and
restriction of the artistic process of painting—namely, the size of the canvas—by extending the image and
painting surface and turning the ‘passe-partout' itself, which actually frames and delimits the picture area,
into the painting’s ground, raising the fundamental question of the finiteness and infiniteness of painting.
What decisions does the artist make in the limited space of a canvas, which painterly possibilities or
alternatives did he decide against, what did he discard in order to be able to realize others and bring them
visually into the painting—and in what form are the absences still present in the finished work?

Central to Miller’s practice is an investigation into the fundamental role of the artist, and the
intrinsic element of interpretation to understanding a work of art. This topic is broached in one of his
earliest work series, K4 (2000-), where Miiller translates Robert Musil’s novel The Man Without Qualities into
a language of his own making. Effectively rendering the text illegible, Miller prioritizes the presence of
the artist or author, over the work’s content. He partakes in a ritual, highlighting the process of creation, a
notion that pervades all dimensions of his practice at large. In the artist’s 2018 solo exhibition at gdm
Hong Kong, An Exhibition as a Copy, he continues this exploration by juxtaposing original works with 3D
printed copies, negotiating the artworks’ relationship as active or passive objects.

Muller’s commitment to questioning new possibilities of artistic authorship extends to his painting

practice. In Schriftstiick (en: Document) (2022-2025), the black rectangle to the right of center of the
painting is not an autonomous design, but rather a distorted photographic reproduction. For those
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familiar with Miiller’s oeuvre, the image may resemble the entrance of his large format installation XI.
Gesang (At the Backside of a Gas Station in the Plain of Lethe) (2010-2011), an early exploration into Greek
mythology and symbolism. Here, the image is decoupled from its context and transferred to another
medium. Through this multitude of transformative processes Miiller questions the fundamental role of the
artist. Does the artist always have to speak, or is there art that can do without?

Thinking about Painting is Muller’s most recent exercise in his ongoing process of artistic searching. Through
these paintings that seek to transcend predefined limitations imposed by the shape and size of the canvas,
he metaphorically embodies the desire to go beyond—the systems we have been brought up in, the
perspectives that we find ourselves chained to; our understandings of ourselves. What would the painting
have looked like if the canvas had no edges, or limits? What would be lost from the composition if the
artwork was not extended beyond the constraints of its physical borders? This radical rethinking of
materially circumscribed boundaries is a core tenant of Miiller's practice, which strives to push existing
norms to their limits. As Miiller explains, “In painting, I search for what cannot be seen. An artist
discovers what is initially invisible. Painting is about making that visible.”

About the artist

Michael Miller (b. 1970, Ingelheim am Rhein, Germany) is a multimedia visual artist
working across painting, text, works on paper, sculpture, found objects, music, and
performance. Miiller’s work interrogates the boundaries of existing historical narratives,
scientific methods, social norms, and linguistic systems, pushing them to their limits
through transformation, variation, and fictional modifications. His ability to manipulate
and transform these systems results in powerful expressions that provoke doubt, disrupt
accepted truths, and create a distinct artistic language that reflects his deep engagement
with both the material and conceptual aspects of human experience.

In 2022, Mller's monumental work “The Given Day” was exhibited at the Stéidel
Museum in Frankfurt, touring to the Neues Museum in 2025, for the exhibition “Dioscuri -
The Given Day” in Berlin as part of the 200" anniversary celebration of the Museum Island. His works can be
found in key collections worldwide, including the Stidel Museum (Frankfurt), Museum of Contemporary Art
(Los Angeles), Kunsthalle Mannheim (Mannheim), Kunstmuseum Bonn (Bonn), among others.

Michael Miller studied sculpting and fine arts at the Kunstakademie Diisseldorf. From 2015 to 2018, he was a
professor at the Berlin University of the Arts. He was nominated for the Kunstpreis der Bottcherstrafte, Bremen.
Miller lives in Berlin.

Artist website: studiomichaelmueller.com

About the gallery

gdm is a Hong Kong-based art gallery founded by Fred Scholle in 1974. Originally opened as Galerie du Monde,
gdm represents more than twenty artists, nurturing a diverse roster of artists at all stages of their creative
practices with a global perspective. The gallery has been acclaimed for its ground-breaking work in
championing artists of postwar and contemporary movements such as Hong Kong’s Circle Art Group, and
Taiwan’s Fifth Moon.

Fostering collaborations with curators and institutions worldwide — gdm operates a dynamic program that
encourages imagination and risk-taking, driven to provide opportunities for artists to amplify their voices
within their communities, and across platforms in the international contemporary art world.

To celebrate 50 years (1974-2024), gdm opened a new space in Taipei in 2024. With its opening, gdm Taipei

will launch “Siong Tshinn,” a special program that focuses on spotlighting emerging local talent, providing a

platform for young, unrepresented Taiwanese artists to showcase their works. Through “Siong Tshinn,” gdm
hopes to plant meaningful and lasting roots in the local art community.
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