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Crossing — Group Exhibition 9 January to 8 March 2025

Participating artists: Au Wah Yan, Sushan Chan, Lilin, Law Yuk Mui, Sharon Lee, Joseph Leung,
Andrew Luk, Ivy Ma, and Michelle Tam

Opening Reception: 9 January 2025, Thursday, 5:00 - 7:00 pm
Venue: gdm (Galerie du Monde), 108 Ruttonjee Centre, 11 Duddell St, Central, Hong Kong
Press Inquiry: All artists and the curator are available for interviews.

gdm Hong Kong is delighted to present Crossing; a group exhibition curated by independent curator Chris Wan.
Featuring new works by nine artists—Au Wah Yan, Sushan Chan, Lilin, Law Yuk Mui, Sharon Lee, Joseph Leung,
Andrew Luk, Ivy Ma, and Michelle Tam—the exhibition explores the emotional intersections of Hong Kong’s history
through diverse perspectives, highlighting the deep connections between individuals and their times.

Building on the curator’s research into Chinese diasporic experiences, Crossing captures a moment in Hong Kong’s
present. History’s ripples unfold within everyday life, as people’s displacement, connections, and separations mirror
the uncertainty of crossing uncharted waters. This challenging journey also holds immense potential for self-creation
and renewal.

The participating artists, from Hong Kong and beyond, respond to pivotal moments in their personal lives through
their work, reflecting on the pressing question: “How do we navigate this turbulent time?” The artworks blend
imaginative and conceptual ideas with sincere and direct expressions, delineating a heartfelt letter to the city of Hong
Kong.

The exhibition is accompanied by workshops, talks, and guided tours that invite audiences to connect with the artists
and the curator, exploring the stories and themes behind the works.

Curatorial Statement

Crossing
Text By Chris Wan

The "Waang Seoi Dou,” or “Crossing Water” ferry route, is a ferry service connecting the outlying islands of Hong
Kong, weaving between Peng Chau, Mui Wo, Chi Ma Wan, and Cheung Chau. On a map, the distance appears short.
Only by experiencing it can one grasp its unique scale that is distinct from ordinary ferry journeys. Through the vast
sea, the boat moves slowly, and at certain moments during the crossing, one feels disoriented and lost. The past and
future vanish into the waves and currents, leaving only the present moment.

In this present moment of Hong Kong, history and destiny are folded into the wrinkles of daily life, where grand
history and everyday life intertwine—their timelines strangely and intimately connected. In this moment, between
events, the silent present glimmers on the ever-changing waves and clouds, proving its existence is not empty.

Art, too, proves itself as more than nothingness. The artists’ gaze on reality seeks to measure, grasp, and respond to
the present moment, expressing its passion and calm, its disasters and salvation, its pain and joy, its encounters and
farewells, its twists, changes, and crossings, and its existence between departure and arrival.

Through mapping and reflecting on history, we speculate on and escape towards the future; through keeping
mobility and fluidity, we root ourselves in a place. More importantly, we must have patience and await the journey of
crossing. Here, many vectors of “I” intersect, and the formation of subjectivity into which we are drawn is only just
beginning.
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About the Artists

Au Wah Yan BEEERX (b.1984, Hong Kong) is a visual artist, comic artist, printmaker, and writer. She graduated from
the Department of Fine Arts at the Chinese University of Hong Kong in 2007 and pursued a Master's degree in
printmaking from the Royal Academy of Fine Arts Antwerp, Belgium in 2023. Au is passionate about animals, plants,
and nature. Her work suggests a prophetic quality, blurring the boundaries between fiction and reality, peeping into
inner lives with narrative structures rich in surrealistic imagery. Au lives in Hong Kong,

Sushan Chan BEZEH (b.1986, Hong Kong) graduated from the Department of Fine Arts at the Chinese University of
Hong Kong. Through her works, viewers are invited to immerse themselves in her perspective of the world—
observing anonymous individuals, ordinary life, and also becoming part of this observation themselves. Chan's artistic
inspiration draws from social life and grassroots perspectives, expressing the contradictions between proclaimed
freedom and social reality. She is currently based in Hong Kong.

Lilin B4k (b.1982, Dalian) is an artist, writer, and performer. Lilin’s artistic practice is deeply rooted in the
intersection of semiotics and social engagement. In recent years, she has mainly worked with ceramics and woodcut
printing. Starting from domestic and feminist issues, Lilin seeks to give voice to marginalized groups while
maintaining a keen observation of the nuances of everyday life. Lilin currently lives in Hong Kong,

Law Yuk Mui Z&Ef (b. 1982, Hong Kong) graduated from the Department of Fine Arts at the Chinese University of
Hong Kong. Performative video works and sound installations are her main creative mediums. Through extensive
field research, she interjects into city spaces and everyday life, captures historical, physical, and psychological traces,
and investigates time and geopolitics. Law specializes in digging out small narratives and objects underneath the
surface, delving into their history, and re-imagining them in her creations with new meanings. She currently lives in
Chiba, Japan and Hong Kong.

Sharon Lee ZE#F (b.1992, Hong Kong) graduated from the Department of Fine Arts at the Chinese University of
Hong Kong. She is currently pursuing an MFA at Columbia University in New York City. Lee often uses time-based
mediums to respond to the absence of memory and the passing of history. From photographing her family’s old store,
to the use of mold to present the changes of time, Lee responds to the complex feelings of “leaving home” and “coming
home.” She is concerned with cultural migration, the sense of belonging and its displacement, and women in colonial
history.

Joseph Leung Z2EEE (b.1995, Hong Kong) graduated from the School of Creative Media at City University of Hong
Kong. Since 2022, he has been pursuing his doctoral research at the University of Applied Arts Vienna (Die
Angewandte). Leung is a transmedia artist and researcher whose practice traverses the boundaries between
photography, found objects, and critical theory. Specifically, he explores how “Angst” translates in different social
political contexts. Leung was a finalist for the Hong Kong Human Rights Art Prize and the WMA Masters Award.
He is currently active in Hong Kong and Vienna.

Andrew Luk Eg}%EBH (b.1988, New Jersey) is a multidisciplinary Hong Kong artist. He is currently pursuing an MFA
at Yale University. Luk explores the mythology and history behind civilization building, analyzing the complex
relationships between culture and nature, the personal and the collective. He explores humanity's yearning for
utopia, its dystopian consequences, and the destruction of civilization. Luk's extensive artistic practice connects to a
range of disciplines, questioning potential futures while simultaneously revealing the aesthetics of preserving
entropy.

Ivy Ma BB3EEk (b.1973, Hong Kong)'s practice traverses from painting, photography and object-based installation
works. Ma completed her BA at the Hong Kong Art School/RMIT, and MA at the University of Leeds, majoring in
feminist theories and practices. Ma’s “Last Year” (2015) work series was acquired by the San Francisco Museum of
Modern Art. In 2021, she left Hong Kong and embarked on a journey of nomadic living with her family. As they
traverse unfamiliar cities, Ma discovers that expansive vistas and richly textured landscapes invite her to open her
heart. This dramatic lifestyle change has influenced her artistic practice. She began creating with simple, readily
available materials, completing all her works during her travels, and they can always be packed up to accompany her
on her next journey.
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Michelle Tam E&BHE (b.1998, Hong Kong) received her MFA from Goldsmiths University in 2024 and BA in Fine
Arts from the Chinese University of Hong Kong in 2020. Tam’s practice draws from material research, speculative
ecology, and anthropology. Tam is stimulated by contemporary primitivities to explore the attachment recalled in
human amidst their ambivalence towards the world. Through her multimedia practice, Tam examines and explores
the relationship among constructs and people with everyday objects, concurrently establishing her conversations
with humanity and the cosmos. Tam lives in Hong Kong,

About the Curator — Chris Wan &

Chris Wan is an independent curator and writer based in Hong Kong. His research, writing, and curatorial work
focus on the intersection of locality and art ecosystems. Chris contributes to numerous art publications,

including ArtForum, ArtReview, and Ocula. He is also the founder and executive editor of Daoju (www.daoju.art), a non-
profit platform for art writing that particularly highlights the contemporary art scene centered around Hong Kong.

In 2023, he was invited to curate the public program at Art Central in Hong Kong and the “Hong Kong Focus” sector
at Abu Dhabi Art in the UAE. In 2024, he nominated and curated for the Xiamen Jimei Arles Discovery Prize and
organized the special moving image project for Guangzhou MOORDN Art Fair. Over the past two years, his
curatorial projects Blue Throathave been presented in Hong Kong, Singapore, Tokyo, Shenzhen, Paris and other
locations, exploring the shared themes of diaspora, displacement, and identity in our turbulent world through
experimental curatorial methods and case studies of Hong Kong artists.

About the Gallery — gdm {&4%

gdm is a Hong Kong-based art gallery founded by Fred Scholle in 1974. Originally opened as Galerie du Monde, gdm
represents more than twenty artists, nurturing a diverse roster of artists at all stages of their creative practices with a
global perspective. The gallery has been acclaimed for its ground-breaking work in championing artists of postwar
and contemporary movements such as Hong Kong’s Circle Art Group, and Taiwan’s Fifth Moon.

gdm Projects launched in 2008 which transformed the gallery with a new emphasis on contemporary art and
dedication to supporting emerging and underrepresented diaspora artists engaging with cultural identity and
conceptual practices. Fostering collaborations with curators and institutions worldwide — gdm operates a dynamic
program that encourages imagination and risk-taking, driven to provide opportunities for artists to amplify their
voices within their communities, and across platforms in the international contemporary art world.

To celebrate 50 years (1974-2024), gdm opened a new space in Taipei in 2024. With its opening, gdm Taipei will
launch “Siéng Tshinn,” a special program that focuses on spotlighting emerging local talent, providing a platform for
young, unrepresented Taiwanese artists to showcase their works. Through “Siong Tshinn,” gdm hopes to plant
meaningful and lasting roots in the local art community.
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