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Tang Kwong San: Rootstock

12 September to 9 November 2024

Opening Reception: 12 September 2024, Thursday, 5:00 - 7:00 pm
Venue: gdm (Galerie du Monde), 108 Ruttonjee Centre, 11 Duddell St, Central, Hong Kong

gdm Hong Kong proudly presents Tang Kwong San: Rootstock, the artist’s first solo exhibition with
the gallery. Using the bauhinia plant as the main motif, Rootstock approaches diasporic identity like a
sterile plant that is grafted from intergenerational histories. Through graphite drawings, oil paintings,
handmade objects, photography, and installation, Tang’s new work navigates between deconstruction and
reconstruction, examining how the tissues of our identities are splintered and joined.

Born in Dongguan in 1992, Tang immigrated to Hong Kong with his
father when he was five years old. His mother joined them five years
later. Straddling between two homes, between colonial and post-
colonial Hong Kong, Tang’s work is saturated with a sense of loss and
grief.

First discovered in Hong Kong by a French Catholic Missionary in
1880, the bauhinia x blakeana is also known as the Hong Kong Orchid.
Unable to self-reproduce, the bauhinia plant can only be propagated
through grafting. In a series of new paintings, Tang maps connections
between the dependent nature of the bauhinia and his diasporic

identity, which often feels circumstantially shaped and not easily
defined.

The Woodcutter of Memories (2024)
graphite on paper, brass, in artist's frame, 55 x 44 x 10.5 cm

Tang continues to weave between
personal and collective histories in
his graphite sketches. In Regurgitated
Body I and II (2024), Tang depicts an
inverted cow’s head and body
respectively. Both pieces are based
on a cast of a cow figurine Tang
found in a garbage dump near his
studio. Part of a larger set of
Catholic statues depicting the Birth
of Jesus, the cow figure is at once an
allusion to the 1997 handover of
Hong Kong and a reference to his
late mother’s birthday—both
occurring in the year of the ox.
Through contrasting shades of
black and white, the animal’s form
is made out from negative, rather
than positive space. That is to say,
its presence is recognized through
its absence.

Regurgitated Body 1T (2024)
graphite on paper, 2-part work, 150 x 105 cm each
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Moving beyond the graphite medium, The Brass Ax ¢ Blakeara (2024) is a video work featuring the artist
repeatedly chopping at a bauhinia tree. Originally an award to Hong Kong firefighters, the blunt axe Tang
uses is a relic of the British colonial era. The brass axe is also a nod to the Aesop fable “The Honest
Woodcutter,” a cautionary tale about the need to be honest in spite of self-interest. Unlike the parable,
honesty is not always rewarded in real life—one could even argue that the opposite is usually true. Tang’s
repetitive and at times seemingly futile actions reflect a sense of desperation and resignment in the face of
such disillusionment.

The Brass Ax and Blakeara (2024)
single-channel video with sound, 00:05:40

In an act of reconstruction, Tang encases moth specimens in the resin walls of Wishing Pond (2024).
Homophonic with the Cantonese term for “I,” or ngo, moths are scattered around the water-less well as if
mid-flight. The self, containing fractured multitudes, is transformed into a vessel for wish-making. It is
also a vessel of commemoration, as the winged insects are often seen as the spirits of loved ones in Chinese
folklore. Like “I,” the name of Tang’s late mother includes a homophone of the Cantonese word for moth.
The dry pond is made from twenty-four bricks of resin, symbolizing the cycle of time.

Through found objects and transposed plants, Rootstock examines the familial, social, and historical
fragments that forge one’s identity. In the echoes of Tang’s destruction and under his painstaking

documentation, these fragments are rejoined in a sublimation of grief and ultimately, hope.

-end -
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Artist Statement

“Rootstock” by Tang Kwong San

Rootstock

Two severed parts, grafted together, heals and grows as one

A missionary found the bauhinia in the wild and propagated it

Using a brass axe to graft her to the rootstock, returning her identity

Fable

In my memory, god rewarded “The Honest Woodcutter” with three axes
Brass, silver, and gold

From the wrong story, I found the brass axe

As the fable was passed on, the god took on different forms,

As man, woman, Greek god, and Death

Skins

The Catholic figurines I found in a garbage dump included a cow

It reminded me of her and the hard times she was born into, I picked up the cow
Made a mold from it

Five years has passed, dust and hair accumulate on its surface

In a dark room, I imagine it entering a body, the mold like mother and child

Wishing Pond

A structure built from life and time, made from a circle of 24 bricks, with day and night
Solidifying in layers from liquid

Within each layer different moth corpses are preserved

Like amber

Like cake

Like the cannibal island in Life of Pi

Palmistry

Fate brings unspeakable meetings and partings
Visualized in various fables

People say reading palms

Can reveal your fate, the length of your life
Palm lines etched in a pair of leather gloves

It's like seeing a person.

One day, fables will overlap with your personal experiences

Rootstock continues a section of grafted history

Like the wheel of fate

I make fables, history, relics, and plants the subject of my sketches

On a projection in a dark room, I scratch paper with mechanical pencil, fill it with graphite.
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About the Artist - Tang Kwong San 8 &%

Tang Kwong San’s multimedia practice incorporates graphite drawing, oil painting, objects, photography,
and video installations to trace intergenerational history—both personal and social. Through
recontextualizing relics, found artefacts, and family heirlooms, Tang explores the intimate and emotional
connections of belonging and loss.

Tang’s process is a strenuous one and he uses different mediums for different purposes. For Tang, graphite
works like a solid, rhythmic beat, while oil painting compliments with a lighter percussion. Layering
various mediums allows Tang to both enhance his expression and create visual depth. Tang transforms
paintings into objects by embedding photographs and other materials on the work, creating textured
emotional terrains for viewers to amble through.

Born 1992 in Dongguan, China, Tang received his BFA from the joint program between RMIT University
and the Hong Kong Art School in 2019. Recent projects include “Marginal Notes” (2023) at the Hong
Kong Arts Development Council, “Somewhere in time” (2023) at Kyoto 27; “Landing on the East” (2021) at
the Hong Kong Arts Centre; and ‘Wandering. At Sea’ (2020) at Hidden Space Hong Kong. Tang currently
lives in Hong Kong.

About the Gallery — gdm j#&%

gdm is a Hong Kong-based art gallery founded by Fred Scholle in 1974. Originally opened as Galerie du
Monde, gdm represents more than twenty artists, nurturing a diverse roster of artists at all stages of their
creative practices with a global perspective. The gallery has been acclaimed for its ground-breaking work
in championing artists of postwar and contemporary movements such as Hong Kong’s Circle Art Group,
and Taiwan’s Fifth Moon.

gdm Projects launched in 2008 which transformed the gallery with a new emphasis on contemporary art
and dedication to supporting emerging and underrepresented diaspora artists engaging with cultural
identity and conceptual practices. Fostering collaborations with curators and institutions worldwide —
gdm operates a dynamic program that encourages imagination and risk-taking, driven to provide
opportunities for artists to amplify their voices within their communities, and across platforms in the
international contemporary art world
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