Qllere Au monde

“Lost in Translation” — Group Exhibition

Curated by Angqi Li

Date: 15 March — 22 April 2023
Venue: Galerie du Monde, 108 Ruttonjee Centre, 11 Duddell Street, Central, Hong Kong

Participating Artists:

Dony Cheng Hung, Liang Shuni, Qin Xiaoshi, Song Yuanyuan,
Tang Kwong San, Astra Huimeng Wang, Wang Zhiyuan, Xiao Jiang
All artists and the curator are available for interviews.
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Opening Reception: 15 March 2023, 17:00 — 19:00

Curator’s Tour with Brunch: 22 March 2023, 09:30 — 12:00 noon
Curator Anqi Li and artists Dony Cheng Hung, Tang Kwong San will be present.
The bilingual Curator’s Tour will begin at 11:00.
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HONG KONG - Galerie du Monde is pleased to present the group exhibition “Lost in Translation” curated by
Angi Li, on view from 15 March to 22 April 2023. The exhibition features the recent works by eight Chinese
artists, Dony Cheng Hung, Liang Shuni, Qin Xiaoshi, Song Yuanyuan, Tang Kwong San, Astra Huimeng Wang,
Wang Zhiyuan and Xiao Jiang.




Curatorial Statement

“Lost in Translation”
Anqi Li

“Lost in Translation” narrates the ambiguity as creative intentions, visual languages, and verbal interpretation
are translated from one to the other. It is an unspeakable sense of struggling or losing control, yet a reserved
pause to read between the lines. This constructs a subtle lostness in a series of recent works by eight
Chinese artists. Mostly presented in pairs or series, this group show wanders in between abstraction and
figuration, obscurity and clarity, reality and fantasy, tranquility and lamentation, inviting the spectator to
immerse into the eternal fluidity of artistic languages.

Siren’s Call (2023) confuses the sense of time as the welcoming piece of the
exhibition. Is it a full moon or a red sun? Is it the shadow of whirling trees or
secluded mountains? Is it a bright starry night or a flashback before the end
of the world? Astra Huimeng Wang's painting transforms these different
landscapes she has witnessed or experienced into mysterious imageries on
her canvas. The artist uses contrasting colors and a rich volume of paint to
convey a language of theatricality and poeticism.

B Astra Huimeng Wang, Siren’s Call (2023)
| Acrylic and Medium on Birchwood Panel
§ 122 x152.5cm

Song Yuanyuan focuses on the coincidence between image and
painting. Starting from a perspective of photography, the artist
processes images into elements for painting, metaphorically
shaping the glossy yet gloomy texture on the canvas. Blindspot
(2022) is a sense of somberness and absurdity, where the artist's
memories and histories are hidden; Play House (2022) and Piggie’s
Home (2022) stage real life scenes: the former is reconciliation
after argument, and latter is a storyline that has not been written
into the fairy tale — that fantasy will eventually return to reality.

Song Yuanyuan, Blindspot (2022)
Oil on Canvas, 80 x 100 cm

“San” — fiery and exuberant — is in Tang Kwong San’s name, and it is also a vitality that he seeks in
artmaking. The artist wanders among the trees in the city at night, and he uses flash to capture those exotic
tropical plants transplanted from foreign regions to Hong Kong. In the series Garden Night (2023), these trees
seem to be bursting with dazzling light, burningly with enthusiasm and mystery in darkness, blurring the
boundary between reality and dreams. In this moment, the world falls into implicity.

Dony Cheng Hung seems to be looking at the same painting
subjects repeatedly over time. They are like isolated islands,
allowing time to travel back and forth arbitrarily. But what the artist
is truly contemplating is ‘existence’ — a kind of inseparability from
reality, a kind of uncanny alienation, a kind of deja vu that flows
with time, a kind of resemblance and proximity between alternate
and overlapping realities.

Dony Cheng Hung, Through the Neglected Meadow (2023)
Acrylic and Color Pencil on Canvas, 40 x 50 cm
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Liang Shuni’s Artificial Paradises and Human Being (2021) and
Rubber Mineral — The Future of Memory (2021) draw our attention
to the distance where the virtual and the real are intertwined: the
fragile human body is tempted and distorted by the paradise
Matrix, only the hidden wound on its back reveals a glimpse of
reality; the International Space Station made and abandoned by
men has become a part of the past in a forthcoming future, that it is
recycled by the universe and requisitioned by nature again.

Liang Shuni, Artificial Paradises and Human Being (2021)
Oil on Canvas, 100 x 120 cm

Mountain Views (2023) is a series of oil pastel work on paper by
Xiao Jiang. Different from oil paints, oil pastels bring the modest
experience of painting back to the artist, that he can simply

: smear out sceneries mixed with memory and imagination, as if
= entering the state of Surrealist automatic drawing — in this
moment, contingency frees consciousness from controlling
expression, and Mountain Views becomes the philosophical
land of nihility.

Xiao Jiang, Mountain Views 1V (2023)
Oil Stick on Paper, 38 x 57 cm

Wang Zhiyuan's painting and installation draw inspiration from the
fabrication process of integrated circuit. The Extreme Ultra-violet
(2023) series visualizes the invisible ‘extreme ultra-violet light’, a
key element in manufacturing chips; Prototype #2023-1 (2023)
imagines the form of a microchip and enlarges its three-dimensional
rectangular structure into a prototype design, and the artist also
prototypes Abstract Impressionist Ad Reinhardt’'s theory from his
writing Twelve Rules for A New Academy, making this work the
artist’s first installation that explores painting, materials, and
interdisciplinary discourses.

Wang Zhiyuan, Extreme Ultra-violet #2 (2023)
Acrylic, Spray Paint on Wood, 60 x 80 cm

Qin Xiaoshi, 0-2 (2022)

Edition of 3 plus 1 AP

Low Firing Digital Printed Ceramics Panel, Copper, Stainless Steel
70 x47 x 1.7 cm

At the ending of the exhibition, Qin Xiaoshi presents a treasure hunt-like
experience with her choice of using ceramics to experiment preserving the
memory of the digital age. The artist's ceramic works with digital prints
construct the mythology of South China in a landscape where reality and
imagination intersect. These sceneries are juxtaposed in her works, narrating
an increasingly ambiguous story of both the presence and the future. In recent
years, the artist has been collecting histories of piracy in South China and
legends of hidden treasures. She also hides her works in these landscapes.
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About the Artists

Dony Cheng Hung (b. 1993, Hong Kong) completed her BA and MA in Fine Arts at the Chinese University of
Hong Kong in 2017 and 2023. Using a combination of soft pastel, charcoal, acrylic and color ink, Cheng
explores the relationship between light and space in the urban landscape, and the changes that affect their
manifestation and transformation in the passage of time. Cheng’s work has recently been featured in group
exhibition “emo gym” at Tai Kwun Contemporary in 2022. Cheng lives and works in Hong Kong.

Liang Shuni (b. 1989, Guizhou) graduated from the Yunnan Arts University in 2010. Inspired by her sensitive
observation of everyday life and people, Liang’s diverse artistic practice includes painting, sculpture and
installation. She invites viewers to travel through time and space in her constructed surrealistic worlds, to
reflect upon the realities of our society. Her solo exhibition “Forest Farm” at the Hunsand Center for
Contemporary Art in Hebei is on view till May 2023. Liang lives and works in Guangzhou.

Qin Xiaoshi (b. 1989, Guangzhou) earned an MFA in Visual Arts from Columbia University in 2015 following
a BA in Studio Art and Communication in Denison University in 2012. Qin’s practice derives from a hunt for
objects, folklore, legends, and images in landscapes — presenting these material/immaterial, fictional/non-
fictional findings with experimental medium, sometimes hiding these art pieces back in the landscape,
completing a cycle of exchange using objects as messages. The stories she collects are about local legends,
history, Southern China pirates, and their treasures hidden around the Pearl River Delta. Qin was showed at
institutions including Para Site, the Times Museum and UCCA Dune. Qin lives and works in Guangzhou.

Song Yuanyuan (b. 1981, Shenyang) received his BA in Photography from the Luxun Academy of Fine Arts
in 2005. Using images found online and taken from daily life as inspirations, Song has abandoned narrativity
in his paintings, attempting to depict a sense of emotion through collaging objects. Ordinary objects,
grotesque environments and closed spaces with only artificial lighting form the foundation of Song’s artistic
language. His works embody the desire and lure for reality versus illusion, and their contradictions — exploring
the juxtaposition they create. The conflict between his artistic ideals and the reality becomes an intense yet
poetic battle presented on his canvas. Song lives and works in Shenyang.

Tang Kwong San (b. 1992, Guangdong) received his BA in Fine Arts from the RMIT University in 2019. Tang
was born in mainland China and relocated to Hong Kong during childhood, an experience that influenced him
to delve into topics of identity, power and migration. Tang’s practice combines photographs, drawings, objects
and videos that trace intergenerational family memories and social history. Through reorganizing and
reinterpreting old belongings, family photo albums and documents, Tang explores the subtle, intricate and
complex connections between longing, loss and belonging. Tang has participated in group exhibitions at
institutions including the Goethe-Institut and Tai Kwun Contemporary. Tang lives and works in Hong Kong.

Astra Huimeng Wang (b. 1990, Hohhot) received her MFA in Studio Art from the San Francisco Art Institute
and BE in Biomedical Engineering from the Beijing University of Aeronautics and Astronautics. Wang creates
events and circumstances to study the manufacture of truth and identities, collaborating extensively with
orchestras, poets, actors, and sometimes strangers. Wang’s work draws inspiration from literature, cinema,
and her own biomedical background, with recurrent elements of desire and conflict, and a lingering sense of
dark comedy which foreshadows a crisis in the human condition. A MacDowell Fellow, Wang presented her
first solo exhibition at Make Room Los Angeles in 2022. Wang lives and works in Los Angeles.

Wang Zhiyuan (b. 1990, Zhangjiakou) received his BFA from the Public Art Institute of the China Academy of
Artin 2013 and his MFA from the San Francisco Art Institute in 2015. Wang focuses on paintings. His
practice explores how he interacts physically and consciously with painting and responds to the constantly
changing images. The painting itself is the inspiration, reference, and content of his practice. Wang's notable
exhibitions include “Related to the Expression of the Material” at the OCAT in Xi'an (2022) and “Wang
Zhiyuan” at MOU Projects in Hong Kong (2021). He is participating in exhibition “Concrete Painting” at Boxes
Art Museum in Guangzhou, on view till May 2023. Wang lives and works in Beijing.

Xiao Jiang (b. 1977, Jiangxi) studied at the China Academy of Art. Xiao’s subjects are drawn from his daily
routine, mostly deriving from his own photographs, and serve as extensions of his lived experience. Xiao
takes a painterly, imaginative approach to his source imagery, generating pictures of real places that are
simultaneously detached and emotive. Inspired by a childhood of growing up in the mountains, Xiao’s
expansive landscapes and rugged highlands are sites of unconscious expression and serve as meditative
repositories for the artist’s inner thoughts. Recent solo exhibitions include Karma, New York (2022) and
Vanguard Gallery, Shanghai (2021). Xiao lives and works in Shanghai.
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About the Curator Angi Li

Anqi Li is a researcher, writer, and curator of contemporary art. Previously she was Curator of Education and
Public Programs at Hong Kong’s independent art space Para Site. She has also held positions in several
non-profit art institutions in the United States, including the Harvard Art Museums, the Hammer Museum, the
San Francisco Museum of Modern Art, and the Chinese Culture Center of San Francisco. Her writings are
published on Artforum, ArtAsiaPacific, The Art Newspaper China, ARTouch, Ocula, Initium Media, and
Wallpaper among others. Li holds a Bachelor of Fine Arts degree from San Francisco Art Institute and a
Master of Education degree in Arts in Education from Harvard University. She is currently a PhD student at
the University of Hong Kong, investigating how the institutionalization of contemporary art and the making of
public policy inform and influence each other. Li lives and works in Hong Kong.

About Galerie du Monde

Founded in Hong Kong in 1974, Galerie du Monde has been specializing in modern and contemporary works
by internationally established Chinese artists for 49 years. The gallery also nurtures and promotes emerging
talent, presenting a varied program of solo and group exhibitions with a strong focus on works of art on
canvas, paper, sculpture, photography, and new media. To celebrate its 40t anniversary in 2014, Galerie du
Monde introduced the GDM Project series to strengthen the gallery’s support to a wider group of artists from
different geographical regions, providing them the opportunity to exhibit outside of their own areas.

Website: www.galeriedumonde.com
Instagram: @galeriedumonde
Email: fineart@galeriedumonde.com

Galerie du Monde opens from Monday to Saturday, 10 am to 7 pm
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Siren's Call (2023) Rubber Mineral - The Future of Memory (2021) 0-0 (2022)

Acrylic and Medium on Birchwood Panel
122 x 152.5 cm

N

Song Yuanyuan
Play House (2022)
Oil on Canvas

140 x 160 cm

w

Tang Kwong San
Garden Night lll (2023)
Oil on Canvas

183 x 122 cm

I

Tang Kwong San
Garden Night V (2021)
Oil on Canvas

183 x 122 cm

(&)}

Dony Cheng Hung

Empty Land (2023)

Acrylic and Color Pencil on Canvas
80 x 70 cm

[}

Dony Cheng Hung

Through the Neglected Meadow (2023)
Acrylic and Color Pencil on Canvas

40 x 50 cm

~

Liang Shuni

Artificial Paradises and Human Being (2021)
QOil on Canvas

100 x 120 cm

10

Oil on Canvas, Acrylic Ball, Cotton Thread
100 x 100 cm

Xiao Jiang

Mountain Views V (2023)
Oil Stick on Paper

38 x57cm

Xiao Jiang

Mountain Views Il (2023)
Qil Stick on Paper

57 x 76 cm

Xiao Jiang

Mountain Views I (2023)
Qil Stick on Paper

50 x 70 cm

Xiao Jiang

Mountain Views Il (2023)
Qil Stick on Paper

57 x 76 cm

Xiao Jiang

Mountain Views IV (2023)
Qil Stick on Paper

38 x 57 cm

Qin Xiaoshi

0-2 (2022)

Low Firing Digital Printed Ceramics Panel,
Copper, Stainless Steel

Edition of 3 + 1 AP

70x47 x 1.7 cm

20

Low Firing Digital Printed Ceramics Panel, Wood
Edition of 5
50 x 33 x5.5¢cm

Wang Zhiyuan

Prototype 2023-01 (2023)

Acrylic on Acrylic Sheets, Silicon Powder on
Acrylic Sheets, Wood Panel

Acrylic: 40 x 50 x 1 cm x 8 units;

40 x 50 x 0.5 cm x 22 units

Wood Panel: 44 x 54 x 3.6 cm

Wang Zhiyuan

Extreme Ultra-violet #2 (2023)
Acrylic, Spray Paint on Wood
60 x 80 cm

Wang Zhiyuan

Extreme Ultra-violet #3 (2023)
Acrylic, Spray Paint on Wood
60 x 50 cm

Song Yuanyuan
Blindspot (2022)
Qil on Canvas

80 x 100 cm

Song Yuanyuan
Piggie’s Home (2022)
Oil on Canvas

100 x 120 cm
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