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Retrograde — Group Exhibition

Curator: Cusson Cheng

Opening: 16 June 2022, Thursday, 5-8pm
Date: 16 June - 13 August 2022
Venue: Galerie du Monde, 108 Ruttonjee Centre, 11 Duddell Street, Central, Hong Kong

Participating Artists:
Ivana Basi¢, Jes Fan, Dew Kim, Green Mok, Naraphat Sakarthornsap, Tseng Chien-Ying, Floryan Varennes,
Luis Xertu, Xu Guanyu, Rachel Youn, Stella Zhang

Press Inquiry: All artists and the curator are available for interviews.

HONG KONG - Galerie du Monde is delighted to present the group exhibition Retrograde curated by Cusson
Cheng. Different from other LGBTQ-themed exhibitions that emphasize the pride and visibility of sexual
minorities, Retrograde raises questions on the costs of the contemporary move to the mainstream in lesbian and
gay culture. The exhibition contests the dominant heteronormative logic of desire, the homogeneous models of
gay modern identities, and proposes alternative ways of thinking that allow one to radically reimagine queer
histories, subjectivities, and futures. The curator invites eleven local and international contemporary artists who
come from eight nationalities and currently reside in seven countries to participate in the exhibition, with more
than half debuting in Asia.

Inspired by astrology, the exhibition title references the retrograde motion of planets which represents an
exception or even a challenge to the sense of normalcy. Such planets depart from the main highway altogether
— they are seekers or explorers who travel the celestial byways in search of something not available on the
main highway. Similarly, the participating artists identify and comprehend the underlying concerns of queer
modernity, envision queer subjectivities beyond the grand narrative, and regard ‘queer’ as a melting pot of
poststructural, postmodern, postcolonial, and ‘postpatriarchal’ methodologies to truly ‘queer’ the queer.

Cusson Cheng, curator of Retrograde, said, ‘It is sheer pleasure to be invited by Galerie du Monde to curate a
group exhibition that revolves around the notion of queerness and sexual politics. Such debates and discourses
are now more significant than ever, they allow us to discern, critique, and navigate ideological and systematic
binaries. Through understanding queerness, viewers can rethink our approach to dealing with historical injuries,
our relation with the construction of subjecthood, and our ways to imagine a truly equal and liberal future. This is
also the first time the gallery collaborates with ten new artists outside of their program, with more than half
showing works that have never been seen before in Hong Kong and Asia.’

lvana Basié's (b. 1986 in Belgrade, Serbia) sculptures consider the chrysalis as an event of potential liberation
for human subjects from any identity politics and human ontologies. Her works adopt the insectile
metamorphosis to transform the body from within, and reveal how queer praxis can implode the strictures of
subjecthood.

Jes Fan’s (b. 1990 in Scarborough, Canada) hormone-infused sculpture questions the constructed idea of
familial structure and kinship by maneuvering scientific and biotechnological domains to juxtapose artificial and
natural, attempting to destabilize the concept of human intimacy.

Dew Kim's (b. 1985 in Seoul, South Korea) video work and sculpture focus on how chastity training in the
BDSM community allows the practitioners to transport and expand sexual desires by renouncing genital arousal
and eroticizing the anus. This leads to a deconstruction of the signified body and creates a new language of
sexuality that is beyond the phallocentric order.

Green Mok’s (b. 1987 in Hong Kong) photographs reveal how gay cruising with the aid of modern technology
becomes a contemporary subversion of highly neoliberal and privatized public spaces in Hong Kong.



Naraphat Sakarthornsap (b. 1991 in Bangkok, Thailand) uses flower arrangements and floral symbology in
his photographs that are taken in various locales of his Bangkok apartment to visualize and reveal the
omnipresence of queerness.

Tseng Chien-Ying (b. 1987 in Nantou County, Taiwan) incorporates Eastern art-making techniques and
Western stylistic references to explore societal discipline and biopolitical control. His paintings prompt
viewers to ruminate how the queers ‘in retrograde motion’ are wronged and persecuted by history and the
grand narrative.

Floryan Varennes’ (b. 1988 in La Rochelle, France) sculptures and installations investigate the notion of
institutional and systemic care, and focus on the discarnate, diaphanous violence paradoxically suffered by
queer bodies in the homonormative regime.

Luis Xertu's (b. 1985 in Mexico City, Mexico) paintings reimagine the notion of melancholia as an anti-hero
or anti-climax logic of queer remembrance and memorialization. They prompt the viewers to rethink how
Western mainstream gay and lesbian culture appropriates, exploits, and silences non-West queer voices.

Xu Guanyu (b. 1993 in Beijing, China) employs the collage technique in his photography, creating spatio-
temporal compressed tableaux that are embedded with personal and intimate narratives, capturing the
disruption of the norms of sexuality, cultural hegemony, and nationalism, and highlighting the artist’s
conflicting diasporic identity.

Rachel Youn's (b. 1994 in Pennsylvania, United States) kinetic sculptures made of second-hand massagers
and artificial plants present the bounded relationship between queerness and failure. Presented against the
soundscape of Hong Kong queer pop music, the works deepen the exploration of queer failure vis-a-vis
Hong Kong — a city that has always been trapped in between.

Stella Zhang'’s (b. 1965 in Beijing, China) paintings queer the notion of feminism through a masochistic
process of unbecoming, which presents a potential alternative of womanhood that is incomprehensible within
Western normative feminist discourse.

H##H

About Cusson Cheng

Cusson Cheng is a curator and art critic from Hong Kong. He has been Assistant Curator at Para Site since
January 2021, where he has worked on exhibitions including Curtain (2021), Liquid Ground (2021), Noble
Rot (2021-2022), and Minding the G(r)a(s)p (2022). He is currently organizing his first major exhibition at
Para Site, which will open in late 2022. He was also one of the candidates for the 2019 Para Site
International Conference & Workshops for Emerging Professionals. In addition to his curatorial work, Cheng
serves as Art Editor at the Hong Kong-based leading Chinese-language art periodical Art and Piece (354%).
He has interviewed internationally renowned artists, including Marina Abramovic¢, Pipilotti Rist, Daniel
Arsham, Nicolas Party, and Genieve Figgis. He is frequently invited by galleries and organizations to write
exhibition reviews, including Korean artist Lee Bae's solo presentation at Perrotin, Hong Kong. Cheng
received his BA with Honours in comparative literature, sociology, and Buddhist studies from the University
of Hong Kong.

About Galerie du Monde

Founded in Hong Kong in 1974, Galerie du Monde has been specializing in modern and contemporary works
by internationally established Chinese artists for 48 years. The gallery also nurtures and promotes emerging
talent, presenting a varied program of solo and group exhibitions with a strong focus on works of art on
canvas, paper, sculpture, photography, and new media. To celebrate its 40" anniversary in 2014, Galerie du
Monde introduced the GDM Project series to strengthen the gallery’s support to a wider group of artists from
different geographical regions, providing them the opportunity to exhibit outside of their own areas.

Website: www.galeriedumonde.com
Instagram: @galeriedumonde
Email: fineart@galeriedumonde.com

Galerie du Monde opens from Monday to Saturday, 10 am to 7 pm
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IVANA BASIC

| too had thousands of blinking cilia, while my belly,
new and made for the ground was being reborn |
Position 1l (#3), 2020

Wax, bronze, breath, blown glass, oil paint, stainless
steel, pressure

127 x 30.5 x40.6 cm

Ed. 2/2

© lvana Basi¢ (2022)
Courtesy of the artist and Marlborough New York

JES FAN

Mother Is A Woman (Cream), 2019
Oestrogen, lotion, test tube, silicone, pigment
25x20x8cm

Ed. 1/3

© Jes Fan (2022)
Courtesy of the artist and Empty Gallery

DEW KIM

How to Become a True Post-Human, 2022
Single-channel video

6’00”

Ed. 1/8 + 1AP

© Dew Kim (2022)
Courtesy of the artist and Galerie du Monde

(Note: Includes explicit content)

GREEN MOK

Dancing in the dark: a certain time at certain places
(01), 2019-20

Archival pigment print

46 x 69 cm

© Green Mok (2022)
Courtesy of the artist and Galerie du Monde



https://drive.google.com/drive/folders/1bH4JIUwlPzQoC9kj32RPdH7SENwnIXEA?usp=sharing
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NARAPHAT SAKARTHORNSAP
Ignorant Bond 024, 2022
Archival pigment print

69 x 84 cm

Ed. 1/5

© Naraphat Sakarthornsap (2022)
Courtesy of the artist and Galerie du Monde

TSENG CHIEN-YING

Strange Fruit, 2022

Colours on paper, ink, mineral pigments, gold foil,
silver foil, sulphide silver leaves

180 x90 x 3.5¢cm

© Tseng Chien-Ying (2022)
Courtesy of the artist and Galerie du Monde

FLORYAN VARENNES

La Meute, 2020

Muzzles, connector tubes, medical tubes, medical
pvc, stainless steel fasteners, rivets, triangular rings,
ear buckles

181 x 34 x 20 cm (each)

© Floryan Varennes (2022)
Courtesy of the artist and Galerie du Monde

LUIS XERTU

For Your Love, 2022

Acrylic and plants on canvas
85 x 150 cm

© Luis Xertu (2022)
Courtesy of the artist and Galerie du Monde
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XU GUANYU

Space of Mutation, 2018
Archival pigment print
101.6 x 127 cm

Ed. 1/5 + 2AP

© Xu Guanyu (2022)
Courtesy of the artist and Galerie du Monde

RACHEL YOUN

Possession, 2020

Artificial flowers, percussion massager
99 x99 x 76.2 cm

© Rachel Youn (2022)
Courtesy of the artist and Galerie du Monde

(LEFT)

STELLA ZHANG
0-Viewpoint-8-1, 2015
Mixed media

183 x 152 x5 cm

(RIGHT)

STELLA ZHANG
0-Viewpoint-8-2, 2015
Mixed media

183 x 152 x5 cm

© Stella Zhang (2022)
Courtesy of the artist and Galerie du Monde




RO EP

BHE T
REA : B

pERE: 6 H 16 H (EHIN) T 5L 81
JREEHH] : 20224£6 H 16 HE 8 H 13 H
Hhk - A PEREZ AN 11 9E a0 108 EHSLENE (Galerie du Monde )

SSRGS | Ivana Basi¢ ~ SEfj[ ~ Dew Kim ~ EE#E - Naraphat Sakarthornsap ~ #7255 - Floryan

Varennes -~ Luis Xertu ~ £ + Rachel Youn ~ 5E3R

B e THE BT SN R\ PR -

3% — 7B (Galerie du Monde ) A M5 IR ATELE Tl , © BULALAVEIE DR G
B A AR ARESERE AR T ) BRI R MR R R R -
SEEI, T SPERIER (L, (Heteronormativity ) AYAXSZ B IRATIR (ML 5) SL RN DB - iR
M R MR A SRR~ A RIRACHT S BE SRR A - SRR B /(BRI B
BRI — A R i 2 U » Sl BT B K B A

RENFCOEENERIFA NGRS BPRCOHS TTRET ) - BMIRENTE ESUEhEE
RERVENEE - A1 THUTT DGR EFHIER > FEEEEWE - W REREIRIEEPEDS MR - R
R T ) BUSESEEARATAEE R T, o BRD T OERYIPER ) - RREE S SRS TR
Mg AR AU E THEEEE - R RREZIMENNS SR BRI - IR IS, RERREHE - &
B RIARAT TR SCHER ) BT 0ARR - (MBI TS5, AVBURTERE -

T REAEREEFOR ¢ T o 2 i R R E (B S SR R B A L REA VR -
ARHEE RHINT SRR T AT - EFERMIRE s ~ AEEPRURE RS R &y —oT
I BRES T RS SRR SRR B TS M B S AUGRIRRE - A ERER T A DU R —EE
IEZEFFENEBIARK - EESEREH I EE A » 2RE RS A FEEE S5 A B > Hf—
U EFEREEINTEMEL -

Ivana Basi¢ (1986 FA: R ZER 4Enn B RIS AHTE) AYBESEIIR Ryl \IBIE (LT B 73 BUBFI A HF L s
PRI REME - BTRAVIE e P EL a2 BAVIBRE - ENE LSS - AR R E BT RE ST Th
FRGTERIPRA -

sehn (1990 FEA ISR EFEEE ) JE AL B S AR B SRR A A IR B TER IR - fiEHI%
FESEREN TR BR (AR > BT A0 & I A S -

Dew Kim (1985 /LR E R ) HIS2 5 MIMEZER T BDSM tHEFHIZEAGI SR E TR EH e E
B AR A (S (ERL T e B > (EMER IR AR - SR AVF i fETT 5 B BRI A —(EEE
JEENHr L ERAUMRE S -

R (1987 FFAENER) MR F it B E MR N A E R AR R E A it = B
o MAELE R A0 B B E RN A L BB NIRRT -



Naraphat Sakarthornsap (1991 AN SR ) FEMALF S AHYAE HEYA FELE R -
E RSN H A R EAF R RS 7 — B ER R E A F A% -

EEE (1991 FFANGERR) MERIT@ERTTNITE TEMER - SRRAEHAEIRA aBraE
il o AV IES [ R S B EF R R ERREATEFAES T, AYBESERE -

Floryan Varennes (1988 fEA AR 285 F ) AVEEEFIZEE(E e e f =R RRnE S - I6R
EEMEEIEH(E (Homonormativity ) it 5d SR8 R A AUfeiE 2 /7 -

Luis Xertu (1985 4k FEPHEFEPIEIL) LAY A » S S ER 1 R R SOk i W s 52
(B AT o B0 o U S B B L B S8 77 S M R (LA T ~ BRI
S 1S 52 BEATSEERE -

thaT (1993 FANFEIILS) BB E T E PR RSB A FIHF 22 ~ 1A (E AR
RIS - TV - SUEFHRERI RIE L 20 FUBR - BBl 5 e me T G R A S 1 -

Rachel Youn (1994 A REIE S ABLIN ) 78— FHEEESN ISP BN B 23 5
RIS TR A AV BRI (5 o (R OniB A & RS S i T R Ay By S SRR B S R A — E IR E A
B B ERZRER G -

FEIR (1965 FANFEILE) WEFEBETAEEZSWH TE4EEK s, (unbecoming ) #EF2 AR5
farER R 3 - IEETEPT A 2 s LA SN R TR -

HH#HH

AP HEINIES

R B R ABR R A E T iR - B 2021 4 1 A - {hiE(F Para Site E{ig 2z iy B EE 5=

A SHNEEERE THRE, (2021) -~ i@y, (2021) - TEHEE, (2021-2022) 1 T A
B (2022) - fth HATIE/ESRENRIY 2022 fFJEAE Para Site 24{i7 2% B A0 & [EAREE o i
2019 4F A% Para Site #4ffi2= fi R PRI & RS T A TAESS « PR TSR TAELISN » MiEEESL
S bERE (BN EEETREE o i PREEIFE R4 E %2 > F5E Marina Abramovi¢ ~ Pipilotti
Rist + Daniel Arsham - Nicolas Party fi1 Genieve Figgis - 4% 5 #525= Ei AR S 4 Gk s h e B ey
i 0 EFERR BB R RIS AR HUE S B ERE o B ENTAREILECSCE ~ g2

ERIRES AT o
REAH R SRR (Galerie du Monde)

AR ERE (Galerie du Monde ) 14 1974 fEAEEABRIL » AI1L 48 4F DI EL: 2R ZE 2 [E P50y e 2
iR FIERVER A R & Rl & - SRR/ B S — (U Bl 3% - SREIA[E R (E =
HE - BEFELRER LGS - Y ORSE - B BEREESE - HHREETN 2014 F BN
40 A5 - #F LR E] GDM IE H LU0 SRR E R [EIHIIE B 2 TRV R SRR A ARIE S SN
[z R -

g4k © www.galeriedumonde.com
Instagram : @galeriedumonde
T : fineart@galeriedumonde.com

T S RABH B ] oy B — 2 /N 10 B 280 B 7 1f

woo apuownpausieb mmm  woo apuownpausieb@iiesuly'3 6250 §262 ¢S8+ L Buoy BuoH ‘[enus) ‘1eais |leppnq LL ‘enue) esfuonny 8oL SQUOUU ﬂ@ SU S‘O@


mailto:fineart@galeriedumonde.com

RSP

BHE TR
TEE
Eilal FELE AN

IVANA BASIC

(Feth AT FENPIMEE » MERERTY ~ RS A AIRE S E
ﬂ EEA | HE=#3)) (2020 4F)
ﬁ:j 6~ T - 224 - WUBIBEE S  REE - G

127 x 30.5 x 40.6 JEK » FiEL 2/2

© lvana Basi¢ (2022 &)
Il 7 2N FHEfT R AI4R4Y Marlborough 25 R (it

ienil

(BEREZ009 (HF)) (2019 4)
Mg~ R ~ BV - WERIHE -~ Bk
25x 20 x 8 JE K - hREC1/3+ 1 AP

©3ufn (2022 )
[ A« T A Empty SERR

DEW KIM
(AMTRL A BRI R KR (2022 4)
BRESE - I - 00,06,00 - fift# 1/8 + 1AP

© Dew Kim (2022 4F)
i A - E R A R E e
CF : NEHERE)

=N=)
(HrguerE - FEFHH 01) (2019-2020 4F)
SIfrHE] > 46 x 69 K 5 fi% 1/5 + 2 AP

© FEEME (2022 4)
&7 A F SR SRS R

NARAPHAT SAKARTHORNSAP
RIS 024) (2022 4F)
e > 69 x 84 K > PREL 1/5

© Naraphat Sakarthornsap (2022 /)
el 5 AR - Tz FO R S R



https://drive.google.com/drive/folders/1bH4JIUwlPzQoC9kj32RPdH7SENwnIXEA?usp=sharing

ey

(HFz%) (20224)
QRA - BUK -~ BEYEER - &7  IR0E - miLIRAEE
180 x 90 x 3.5 JE:k

© B (2022 4F)
EAE S REEE- e N = s

FLORYAN VARENNES
(B£) (20204)

L& -~ E#EE - A% - B PVC ¥IE - RNEESIELE M - #0087

= - B 54 181 x 34 x 20 JHEK

© Floryan Varennes (2022 )
e 2O - FHEiT R A SR R

LUIS XERTU
{(For Your Love) (2022 4F)

HEPN ~ HEY7) > 85 x 150 [EK

© Luis Xertu (2022 1)
i 7 2R ¢ i s A SR R A

BT
(#(LMyZERT) (2018 4F)
WS EEFTE] » 102 X 127 JEK » PR 1/5 + 2 AP

© fRET (2022 4)
[ 7 A« i s A SRR

RACHEL YOUN
(15F) (2020 %)
JEREY) ~ FEEERE > 99 x 99 X 76.2 K

© Rachel Youn (2022 )
&5 AR - FHElT S I R B R

(fE) 3R
(O-1HEE-8-1) (2015 4F)
SEAHA) > 183 x 152 x 5 JE K

(FH) =k
(0-1HE5-8-2) (20154F)
SEATES), > 183 x 152 x 5 [E K

© 5R3k (2022 )
&7 A © FEE SR SRS R

woo'apuownpausjeb mmm  Woo spuownpaie|eb@iieauly’3 6250 5262 68+ L Buoy BuoH ‘fenus) ‘1981s ||I8ppNnq LL ‘enus) asfuoiny 8ol SQUOUU ﬂ@ SU S’O@






