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The Trained Eye begins with an eye that can no longer fully trust what it sees.

Its Chinese title, H [ H A, suggests an eye burdened by accumulation: artworks, books, teaching materials, memories, and
inherited habits of perception. Rather than producing clarity, knowledge generates uncertainty. The more one learns to
recognize, classify, and interpret, the less stable recognition becomes.

Bringing together painting, moving image, sculpture, archival materials, and writing, Wu Jiaru examines not only how perception
is formed, but how images persist beyond the moments in which they are first encountered. A teaching slide, a masterpiece, a
travel photograph, a personal memory, or a passing observation may all become equally available for reinterpretation.

Historical teaching slides occupy a central place in the exhibition. Once used to train generations of art students, these images
were designed to teach recognition: how to identify a masterpiece, distinguish a style, or internalize a canon. Wu returns to such
materials not as records of art history but as evidence of how perception itself is formed. Within the slide projector,
reproductions of canonical artworks appear alongside the artist's own paintings and hand-drawn slides, collapsing distinctions
between lesson and artwork, citation and invention. Removed from their original pedagogical function, the slides re-enter
circulation within a broader constellation of archives, literary references, anecdotes, and fragments of lived experience.

A video assembled from footage recorded in Hong Kong in 2014 revisits the artist's perspective as a student. Titled
september_circuits, it collages fragments of urban encounters, performance, and early machine-learning imagery, capturing a pivotal
year of change. In a new video work parasympathetic_pigeon_i, literary quotations, archival fragments, personal writings, and
observations gathered during the artist's travels circulate through a fictional protagonist born already in possession of language.
Spoken in French, the work serves as a temporary host for texts, memories, and references moving across places, histories, and
identities. Arriving in Hong Kong through layers of translation and subtitling, it explores how voices, like images, survive their
origins. Voices detach from their sources, quotations acquire new speakers, and authorship appears less as a fixed point of origin
than as a shifting constellation of inherited and borrowed materials.

A painting from the series foreign_lines is folded rather than stretched, interrupting the stable view traditionally associated with
the medium. Found objects are dismantled, replicated, and recombined. Through theatrical lighting and shadow play, a
dismantled umbrella gives rise to forms that hover between object and apparition. Art-historical motifs reappear as sculptural
propositions: reflective fabric and real apples recall Cézanne's still lifes, while casts, replicas, and found objects unsettle
distinctions between image and object, original and copy.

In a new sculptural work mary_to_be_ii, wood, metal, cast hands, and garments appear as repositories of cultural memory,
accumulating narratives that exceed their material form. Referencing, in part, the symbolic use of women's undergarments during
Myanmar's anti-coup protests, the work considers how everyday objects acquire belief, political agency, and cultural meaning
through use.

The exhibition itself resembles a studio in rehearsal: a provisional stage where images, objects, memories, and references
encounter one another in unexpected ways. This process extends to the artist's working desk and two locked boxes containing
objects collected over the past several years. Accessible only through a signed agreement, the boxes transform viewing into an act
of negotiation, making questions of access, trust, and disclosure part of the work itself. Presented without labels, or explanatory
texts, the objects resist fixed interpretation and invite speculation. Visitors are encouraged to handle the contents and record
their observations, which the artist subsequently reworks into Al-generated descriptions. Meaning is thus continually produced,
rewritten, and circulated between object, viewer, artist, and machine.

For Wu Jiaru, inheritance is neither passive nor fixed. Images survive through reproduction, recollection, citation, and
reinvention. What we inherit are not simply images themselves, but the structures through which they continue to acquire new
lives.

W Jiaru =ZEFE (b. 1992, Guangdong; lives in Hong Kong) works across painting, moving image, installation, and writing. She
holds a dual degree in Art and English from Tsinghua University, Beijing, and an MA in Creative Media from City University of
Hong Kong, In 2022, she received an Asian Cultural Council Fellowship in New York.
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