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gdm Hong Kong

Chiu Wei-Hsiang: Toil and Soil

10 September to 31 October 2026

Opening reception: 10 September, 17:00 - 19:00
Artist guided tour: 12 September, 14:30
1/F, Ruttonjee Centre, 11 Duddell Street, Central, Hong Kong

galeriedumonde.com

Chiu Wei-Hsiang’s painting is cultivation that begins with loss. Born in 1997 in Dayuan, Taoyuan, Taiwan, he grew
up among soil, rice waves, courtyard animals, and the bustle of the market, a world erased by the government’s
Aerotropolis project. His grandfather was neighborhood chief, his family large and rooted. Demolition scattered kin
and severed bonds. Painting became his act of regrounding: not nostalgia, but a defiant counter to erasure. Toil and Soil,
presented by gdm Hong Kong, situates this cultivation in the fissures between demolition and memory, caregiving
and creation, disappearance and survival.

From rural childhood to assisting the family’s wet market stall, and now full-time labor in a nursing institution,
farming as repetition and endurance anchors his practice. Daylight is toil, nightfall is soil. In the care facility, Chiu
confronts aging and death daily. His labor is consumed by systemic demand yet rendered invisible by its logic. He
refuses to reduce elders to cases, painting their vitality and returning dignity denied by institutional structures. His
images grow from this double ground: invisible labor and the soil of resistance.

For Chiu, painting is labor as vital as living itself, and a testimony that speaks through silence. As a child, his tipsy
grandfather once asked, “Are you mute?” The remark exposed his silent, observant disposition, a family language of
action without words. His paintings insist: silence accumulates into color, suppressed voice erupts as image. He
paints directly from memory, without sketches or photographs. As memory distorts, contours blur, registering the
pain of disappearance. Toil and Soil is cultivation of memory itself: distorted, aching, fragile. It is also cultivation of
identity: a young artist shaping his own voice from silence, insisting on a worldview forged in rupture.

With raw, unvarnished lines and incomplete compositions, Chiu summons the shadows of vanished places and
dispersed kinship. His cultivated awkwardness (zhuo) is deliberate: a rejection of the polished, a stance that strips
ornament to reach emotional truth. It is humility as resistance, simplicity as truth, vulnerability as strength. This
aesthetic embodies his attachment to roots, ancestors, land, and bloodline. Before the demolition of his ancestral
home, he staged The House (2023) and Root (2024), transforming vanishing geography into spiritual resistance.
Demolition and caregiving enact parallel violences: one uproots geography under the banner of development; the
other predetermines existence in the name of efficiency. Painting resists both. In resisting, he builds a worldview
grounded in dignity and survival.

As a child without a room of his own, he sketched outdoors, painting trees in shifting wind. Weather and light forced
rapid brushwork, shaping his fluid style. Today, with a studio, he paints with thin acrylic and oil, little negative
space, rejecting academic norms. Wind in his work is both force and metaphor: memory and time sweep through
bodies and land, leaving unseen contours. His practice is rhythm: labor and breath, wind and ground, unseen survival.
This rhythm is also self-formation: each brushstroke a step toward defining his own ground.

From deceased loved ones and land, he draws “earthiness” (tiwei) — fast, raw, emotionally charged. He paints altar
offerings, stray animals, quotidian things in saturated color. His shift from student monochrome abstraction to
figurative composition reflects a turn inward, a conscious effort to know himself through image.

Every few months he paints self-portraits, recording his state through gesture and expression. Bodies and faces are
deliberately distorted, colors saturated, features simplified into carriers of emotion: a twisted lip, a single raised brow.
Between family duty and personal rhythm, nocturnal painting becomes ritual, transforming exhaustion into fragile
yet forceful images. These portraits declare selthood — a young artist insisting on his own shape against the weight of
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labor and expectation. Art is his diary and outlet, forming images of memory, sorrow, and longing. Each brushstroke
preserves breathing space. In these portraits, Chiu affirms identity under pressure, cultivating survival through toil
and soil alike.

He paints land to reshape dwelling on lost coordinates. He paints family and care-facility objects not to record aging
but to reveal dignity beyond decline. He paints himself to insist “I am still me” under labor’s weight. He paints
everyday things to cultivate memory with humility, seeing life’s essence in the ordinary. His works preserve fading
warmth while reflecting nocturnal struggle.

At 29, Chiu Wei-Hsiang has faced mortality daily through caregiving labor, while watching his birthplace erased by
development. His paintings are not nostalgic returns but acts of resistance: cultivating memory in the wasteland,
dignity in the blind spots, and identity in exhaustion. From erased soil and unseen toil, Chiu cultivates survival and
selfhood: fragile yet defiant, art as witness and ground.

About the artist — Chiu Wei-Hsiang G5 E& £

Chiu Wei-Hsiang (b. 1997, Taoyuan, Taiwan) graduated from the Department of Painting and Calligraphy Arts at
the National Taiwan University of Arts in 2020 and lives in Taipei.

Bound by family responsibility, Chiu has managed a nursing institution full-
time, relegating his painting practice to nocturnal hours. This dual existence:
care labor by day, artistic labor by night, defines the urgency and immediacy of
his work. His rapid brushstrokes on paper and canvas capture everyday objects
as fleeting memory, while deliberately rejecting the strictures of academic
calligraphy and painting. From a childlike vantage, he summons residual traces
of lived experience, restoring visibility to lives society routinely overlooks. His
practice is both cultivation of personal memory and critique of systemic
neglect, articulating an artistic language that insists on the political weight of
the marginal.

Recent exhibitions include The House (2023) and Root (2024), staged at his ancestral home in Taoyuan, Taipei as acts
of resistance against erasure, and ldi-che=ch¢ (2025) at the Fotoaura Institute of Photography, Tainan. His work will be
featured in group exhibition When Tomorrow is Forgotten at the Museum of Contemporary Art Taipei in October 2026.

About the gallery — gdm J@&£EZEER

gdm is a Hong Kong-based art gallery founded by Fred Scholle in 1974. Originally opened as Galerie du Monde, gdm
represents more than twenty artists, nurturing a diverse roster of artists at all stages of their creative practices with a
global perspective. The gallery has been acclaimed for its ground-breaking work in championing artists of postwar
and contemporary movements such as Hong Kong’s Circle Art Group, and Taiwan’s Fifth Moon. gdm Projects
launched in 2008 which transformed the gallery with a new emphasis on contemporary art and dedication to
supporting emerging and underrepresented diaspora artists engaging with cultural identity and conceptual practices.
Fostering collaborations with curators and institutions worldwide—gdm operates a dynamic program that
encourages imagination and risk-taking, driven to provide opportunities for artists to amplify their voices within
their communities, and across platforms in the international contemporary art world.

To celebrate 50 years (1974-2024), gdm opened a new space in Taipei in 2024. With its opening, gdm Taipei will
launch “Siong Tshinn,” a special program that focuses on spotlighting emerging local talent, providing a platform for
young, unrepresented Taiwanese artists to showcase their works. Through “Siong Tshinn,” gdm hopes to plant
meaningful and lasting roots in the local art community.
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