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Adia Millett: Power Unearthed

17 September to 7 November 2026

Opening reception: 17 September, 17:00 - 20:00
Artist guided tour: 19 September, 15:00

390 Ruiguang Road, Neihu, Taipei
galeriedumonde.com

Adia Millett’s Power Unearthed, her third solo exhibition with gdm, examines how power navigates through the
earth, the body, the spirit, and our creative connection with each other. Her paintings, textiles, and installations
expose systems of exploitation while reclaiming visibility for women, Black communities, and marginalized voices.
At the core of this body of work is the recognition that all life moves in cycles: the extraction of power and resources
cannot be one-sided. What is taken from the earth will return, and societies must face the consequences of our own
consumption.

The works speak directly. Earth’s Currency reveals hidden economies of cobalt, copper, platinum, gold and other rare earths
materials. Canary Mountain recalls the coal mine canary sent into coal mines, as a symbol of human sacrifice within the labor
forces throughout the world. Refugee and Your Blood is My Blood pays homage to the connection between the oppressor and
the oppressed. Fire Power confronts energy as a weapon and resource. Window Between Time and Above and Below open portals
where collapse and renewal coexist. In these two pieces Millett connects the past with the future by integrating old quilts
with newer repurposed fabrics.

Millett paints on wood panels, a material that carries both durability and fragility, underscoring her exploration of
impermanence in everyday structures. Her palette is saturated and radiant, aligned with African American traditions,
where color asserts visibility and resilience. Glitter evokes movement and plays within the weighted conversation of
control. In nearly all her work, layers of paint or fabric are overlapped, suggesting the transitions and inevitable changes
that occur in our environments. In one painting, dollar bills form the base beneath a futuristic landscape, a sharp gesture
revealing economies built on concealed human cost.

Her formal language shifts from hard-line geometry to organic forms, as in Evolving Aura and Evening Breeze, opening
windows into spirit realms. The recurring motif of the moon embodies cycles of resilience and balance, radiating
empowerment and reminding audiences that marginalized voices carry their own light across generations.

The exhibition expands into installation and textile. Invoking the Spirits presents ten colorful canvas paintings of Congo
masks, summoning colony spirits and connecting contemporary struggles to histories of ritual. In Congolese traditions,
masks are not mere artifacts but vessels of sacred energy — mediums through which ancestors, deities, and natural forces
speak. Activated in ritual, they embody moral codes, collective strength, and cycles of survival. Millett’s re-imagining of
these masks channels their spiritual presence into contemporary critique, transforming ancestral wisdom into a call for
accountability and resilience.

Moon Medicine, a large textile with reflective fabric used to make public workers clothing, glows like a stary night sky when
photographed in the dark. The Return, painted in a dark palette with gold and glitter, turns rupture into radiance and
reclamation. Power Portal, a handmade stained-glass sound dome, features a newly commissioned composition by artist
Makana Grant, invited by Millett to create a work that provides audiences with an access point to embody the work from
an auditory perspective rooted in the earth’s life force and collective energy.

Her textile works extend this critique into material testimony. Repurposed fabrics from the 1930s, feathers, bullet shells,
and flower patterns become archives of survival. Feathers speak to transition, shells recall wounds; flowers and lunar
motifs signal resurgence. You Will Always Be the Ground, Seas and Galaxy, a textile work created in collaboration with artist
Jenny Hurth, makes reclamation tangible. Its collaborative making resonates with traditions of African American quilting,
women’s collective craft, and Indigenous textile practices, where shared labor becomes a form of survival, resistance, and
cultural continuity. In this work, empowerment is lived and communal, amplifying marginalized voices and binding
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audiences into collective strength. Millett’s practice resonates with Gee’s Bend quilters, Faith Ringgold, and El Anatsui,
artists who turned humble materials into radical acts of feminist and postcolonial critique.

Taipei is a critical site for Power Unearthed. Its high-tech economy depends on vast networks of extraction — cobalt for
batteries, rare earths for semiconductors, energy for production. Millett asks whether progress can be disentangled from
exploitation, and whether societies will confront the ecological and human costs embedded in innovation. Taiwan’s
indigenous communities resist dispossession, while women across Asia navigate inequities in visibility and recognition.
Millett’s African American roots and feminist critique resonate here, echoing shared struggles for sovereignty and survival
across geographies and histories.

Power Unearthed positions Adia Millett’s practice within a dialogue that is expansive yet rooted in local realities. By
confronting cycles of extraction and inequity, her exhibition urges audiences to recognize the costs embedded in progress
and to imagine futures built on accountability and care. What lingers is not only critique but a call to feel the weight of
history, to honor marginalized voices, and to carry forward the possibility of regeneration. Millett leaves us with the
reminder that what we take from the earth — and from one another — will always return, demanding that we
choose responsibility over erasure.

About the artist — Adia Millett

Adia Millett (b. 1975, Los Angeles) studied at the University of California, Berkeley
and earned her MFA from California Institute of the Arts. Millett lives in Oakland,
California. Shortly after graduating, she was included in Greater New York at MoMA
PS1 (2001) and later held a residency and exhibition at the Studio Museum in
Harlem. She has exhibited widely across US institutions, recent projects include
Breaking Patterns at the California African American Museum (2019), Wisdom Keepers at
the Institute of Contemporary Art San José (2023-2024), Remixed: Entwined Histories
and New Forms at the Santa Barbara Museum of Art (2026), and Some Particular Heaven:
Ideas of Utopia in the BAMPFA Collection at the Berkeley Art Museum and Pacific Film
Archive (2026-2027).

In 2026, she was named a finalist for the SECA Art Award at the San Francisco
Museum of Modern Art. Recent projects include a large-scale public art at UCSF
Medical Center, The Oakland Children’s Hospital, a site-specific basketball court
mural at Oakland’s Lowell Park created in collaboration with Project Backboard and
sponsored by Zendaya. These museum and civic projects extend her practice into
public space, bridging institutions, communities, and collective imagination.

About the gallery — gdm Y255 R

gdm is a Hong Kong-based art gallery founded by Fred Scholle in 1974. Originally opened as Galerie du Monde, gdm
represents more than twenty artists, nurturing a diverse roster of artists at all stages of their creative practices with a
global perspective. The gallery has been acclaimed for its ground-breaking work in championing artists of postwar and
contemporary movements such as Hong Kong’s Circle Art Group, and Taiwan’s Fifth Moon. gdm Projects launched in 2008
which transformed the gallery with a new emphasis on contemporary art and dedication to supporting emerging and
underrepresented diaspora artists engaging with cultural identity and conceptual practices. Fostering collaborations with
curators and institutions worldwide—gdm operates a dynamic program that encourages imagination and risk-taking,
driven to provide opportunities for artists to amplify their voices within their communities, and across platforms in the
international contemporary art world.

To celebrate 50 years (1974-2024), gdm opened a new space in Taipei in 2024. With its opening, gdm Taipei will launch
“Siong Tshinn,” a special program that focuses on spotlighting emerging local talent, providing a platform for young,
unrepresented Taiwanese artists to showcase their works. Through “Siong Tshinn,” gdm hopes to plant meaningful and
lasting roots in the local art community.
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