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Lam Tung Pang’s Guest Room Theater

24-29 March 2026
Open by appointment only

Location: Yue On Building, 146-148 Lockhart Road, Wan Chai, Hong Kong

A guest room, a city’s body. Between intimacy and alienation, Hong Kong’s fault lines are laid bare.
#

Lam Tung Pang’s Guest Room Theater was first conceived in 2015 as part of Curiosity Box (Hong Kong) — Hometown Tourist, which began
as amonth-long experiment in estrangement. Leaving his home in Sha Tin, he checked into a Wan Chai love hotel and wandered
Hong Kong as a “tourist.” Maps and itineraries traced the unsettling truth: if Hong Kong is “our city,” it is also a city we scarcely
know. “Being a guest” was not simply role-play but a critique of belonging under conditions of alienation.

By 2026, the metaphor becomes reality. Lam returns from self-exile in Vancouver to a city transformed by political rupture,
inhabiting Hong Kong as a literal “guest.” The guest room is no longer a stage but his dwelling, a liminal site between public and
private where memory collides with displacement and hope. “Guest room” signals precarious shelter; “theater” exposes the
performance of identity in a city where belonging itself is contested. His practice reveals how identity is rehearsed, carried, and
reconstructed under the pressures of exile and erasure.

Extending the trajectory of Curiosity Box (2013-2015), Lam’s work insists on the politics of displacement—turning temporary
apartments and hotel rooms into exhibition spaces across New York, San Francisco, Hong Kong, and Zurich. Suspended between
tourist and resident, host and guest, his practice confronts the binaries of homeland and diaspora, belonging and exile, and
exposes the fragile coordinates of cultural identity in a city marked by rupture.

The Great Escape (2020/2022)—created during the pandemic from drawings copied out of children’s books, the installation layered
rotating videos, painting, and kinetic elements into imaginative worlds. Figures rode across landscapes and gazed toward moons,
unfolding with the theatricality of a magician’s trick—images shimmering, spilling outward, dissolving boundaries as if conjured
from nowhere. Projection here is both technical and psychological: beams of light illuminating drawings on the wall, and Lam’s
imaginative projection of escape from isolation. While wonder and nostalgia animated the surface, enchantment was inseparable
from fragility. This instability established the conceptual ground that The Great Escape - our relationship will not be the same (2026)
intensifies: projection and domestic architecture as fragile frames for identity under conditions of displacement.

After his self-exile to Vancouver in 2022, Lam now carries two hometowns—Hong Kong and Vancouver—each charged with
contradictory pulls. Hong Kong remains a site of alienation, while Vancouver embodies both refuge and distance. These parallel
anchors infuse Guest Room Theater with tension: the living area dissolves into a new projection environment for The Great Escape - our
relationship will not be the same (2026), while earlier video works unfold in the intimacy of a bedroom.

Lam revisits early video works whose fabricated travelogues, refracted through the lens of 2026, take on renewed urgency. From
scenic wanderings to a dialogue with Michael Rogge’s 1949 film, and from the inner and outer worlds of the New Capital City
Hotel to a love letter for his hometown, Lam assembles an audio-visualscape where memory and history collide. In The Air is the
Soil (2021), created during hotel quarantine, Lam’s hand gestures dance to a love song while gazing down at Hong Kong’s
crowded apartment blocks, their small windows opening onto wet markets and ordinary lives in motion. This “finger-waltz”
crystallizes intimacy denied: family close yet unreachable, home visible yet barred. That rupture now extends into self-exile,
where intimacy itself is recast as absence. Rendering Hong Kong estranged yet beloved, politically charged as a city-body marked
by migration, displacement, and alienation.

Here, “escape” is reactivated not as retreat but as condition: interiors leaking into public spaces, dual hometowns locked in push
and pull, projection forming a fragile architecture of identity. Escape folds into pursuit, the hunt becoming survival itself and the
restless search for identity—outward toward fractured homelands, inward toward the shifting self.

Displacement today is not an exception but a structural violence: states redraw borders, economies fracture communities, and

generations inherit instability as their condition. Lam’s practice insists that fragility is systemic, reverberating from domestic
space to the architecture of cities, making visible how identities are continually forged under rupture and resistance.
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